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OUJR SIXTH VOLUME. 



With the present number our Fifth Vol- 
ume closes, and -wo shall commence the Si.tTH 
Voj.uME with plenty of work before us. The 
present and the future both promise to be rife 
•with musical attraction of a very high tone 
of character; we shall have more Operatic 
performances than ever before, and more con- 
certs and oratorios than have been given in 
one season in this city, since 1852. 

Such extraordinary activity in musical mat- 
ters cannot fail to have the most favorable re- 
sults upon the future of the Musical Art; it 
will keep it constantly before the eyes and ob- 
servation of the people, and awaken a hither- 
to undeveloped interest ; it will give employ- 
ment to all the musicians ; it will give an im- 
petus to teaching and will assuredly develop 
not only executive, but creative liative gen- 
ius. 

We look forward confidently to the most 
brilliant and important musical season that 
New York has ever known. 

The American Art Joorkai. has prospered 
well. The circulation has not yet exceeded 
that of the New York Xecfger, but it has stead- 
ily and constantly increased, and among that 
class of readers whose opinions exert a wide 
influence over the Art Matters of the country. 
The increase of its circulation abroad is par- 
ticularly flattering to us, proving, as it does, 
that Art progress in America is closely watch- 
ed in other countries. The American Art 
Journal is also largely quoted abroad, so that 
through its' columns, the musical work we are 
doing here, is well known in England, Paris, 
Germany, Italy, Eussia, &c. 



■We shall pursue the course we have hither- 
to followed, making our journal as interesting 
to our readers as possible, and adding such 
features as may accord with its plan or add to 
its attractiveness. 

We are interested in the development of a 
new scientific process, which, if successful, will 
prove of vast importance to our readers. We 
think that success is assured, but shall not an- 
ticipate the results. A few days will decide ; 
if favorably, we shall announce the issue, and 
the magnificent Art features which we shall 
be able to present our subscribers weekly. 



MAX MARETZEK'S ITALIAN OPERA 
AT BROOKLYN ACADEMY. 



6KC0ND NIGHT. 



IL TROVATORE. 



Either Verdi's " II Trovatore" has exhausted 
its attraction by incessant reiterations, or else 
threatening weather prevented many who had 
made preparation for attendance on its first 
performance this season, from carrying out 
their laudable purpose toward it. Consequent- 
ly, but a small audience witnessed that event, 
and genuine enthusiasm over excellence, had to 
replace the efiect of multitudinous applause in 
reward for good deeds. 

Signorina Carmen Poch, by her clever at- 
tainment of Leonora's character arid music, 
agreeably surprised her warmest admirers, 
while the general public were literally amazed, 
■vrith the unexpectedly brilliant display of his; 
trionic and vocal talent which then impressed 
their senses with vivid reality. No one had 
given her credit for such mastery of a tragic 
role supposed to be attainable only by a Medori 
or Zucchi, and her remarkable approach to 
realization of both, excited corresponding 
enthusiasm from all present. She, that even« 
ing, rushed to the front rank among tragic 
prime donne, and placed herself side by side 
with th«se 'great lyric artists in the effect given 
to strong dramatic music. 

Mme. Natali-Testa uudoubtably suffered 
from the embarrassment incident to a debut 
before a estrange public and in au untried 
theatre. She proved, however, good dramatic 
instinct, clever schooling of a rather light yet 
true and musical mezzo-soprano, combined 
with remarkable personal attraction, so clearly 
as to move all her public to hearty expressions 
of approval, notwithstanding her evident lack 
of fire and force in Azucena's terrible scena, 
closing with enthusiastic regard for her share 
in-" Si! La Stanchezza," which revealed ad- 
mirable taste and expression, in use of a sweet 
and tuneable voice. 

Signer Mazzolerii is ever great in Maurice's 
heroic role, and then acquitted himself with 
distinguished honor, from musicians and wit- 



nesses that keenly discriminate and fully ap- 
preciate a high order of lyric performance. 
^ Bellini, as usual, performed his whole duty 
as " II Conte di Luna," but his severe duty on 
the previous night had left some traces upon his 
vocal resources, that warned against overstrain- 
ing with response to enthusiastic redcmand oi 
"UBalen." 

Signer JFossati's Fernando presented the 
weak point of that operatic oast. He failed to 
make any mark there, or to carry out Verdi's 
real purpose. • 

The chorus produced by their admirable 
costuming, stage deportment and musical exe- 
cution, a most favorable impression, so favora- 
ble, indeed, as to create doubt if New York 
enjoyed its equal in all respects, and the 
orchestra satisfied all reasonable demards. 

The appearance of Miss Ilauck in the char- 
acter of Amina in " La Somnamhula" excited 
much interest, from the fact that she is native 
born, and her education has been exclusively 
pursued in this city. Miss Hauck has every 
natural gift calculated to secure success on the 
operatic stage. She is exceedingly pretty; 
her figure, though petite, is well turned and 
very graceful, and ■ her manner is engaging 
from the absence of all affectation. She has a 
beautiful voice, which as vet has by no means 
reached its maturity, but which has been very 
carefully trained. It is well produced, and 
its natural flexibility has gained additional 
facility by judicious and careful training, so 
that het-gxecution, which has both brilliancy 
and rapidity, is neat and perfectly articulated, 
and all the lighter but important graces are 
clearly and gracefully interpreted. Her 
phrasing and delivery are worthy a more experi- 
enced artist, and though lacking in abandon, 
is unembarrassed and not without grace. Her 
personation throughout was intelligent, pleas- 
ing and interesting, and dramatically and vo- 
cally, especially, she gave undoubted promise 
of future eminence. Her success was flattering 
and well deserved, and she received the honor 
of trequent recalls with modest gratitude. 
Miss Hauck has a career before her, which in- 
telligent and constant study will render certain 
and brilliant. Her teacher. Signer Albitcs, 
must have felt proud of the success of his 
young pupil. 

Signer Baragli is the sweetest tenor di 
grazia that We' have heard for years. His 
voice is beautiful, incapable of great vocal 
efforts, but admirably trained, and produces a 
good effect. He sings with rare sentiment, in 
admirable style, and is an easy and graceful 
actor. He was warmly received, and will 
prove a valuable addition to Mr. Maretzek's 
operatic strength. 

FRA DIAVOLO. 



Auber's perennial opera — Fra Diavolo — 
had a good presentation at the Brooklyn Acad- 
emy, on Friday evening. 



